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This	paper	presents	 the	theme	of	 the	character	moving	from	one	era	
to	 another,	 the	 character	 searching	 for	 its	 identity,	 the	 character	 that	 in-
evitably	has	to	compare	the	pre-war,	wartime,	and	peacetime	worlds.	The	
novels	Píseň o lítosti	(Song	of	Pity,	1947)	by	Viktor	Fischl,	Ohnivé písmo	
(Letters	of	Fire,	1950)	by	Karel	Josef	Beneš,	Dita Saxová	(Dita Saxova,	
1962)	by	Arnošt	Lustig,	Štír (Scorpio,	1983)	by	Zeno	Dostál,	and	Peníze 





they	 depict	 the	 ideas	 of	 these	 discourses,	 their	 formative	 practices	 and	
forms	of	knowledge,	which	have	shaped	these	novels.
It	was	Paul	Ricoeur,	in	his	book	Time and Narrative,	who	dealt	with	
the	 crossover	 of	 the	 relevant	 referential	 intentions	 of	 history	 and	 narra-
tive.	At	the	end	of	the	third	part,	he	describes	the	mutual	crossover	of	the	
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the	 truth	or	 freedom.	 In	his	book	The Jews of Czechoslovakia,	he	states	
that	“in	practically	every	nation	which	still	has	to	fight	for	its	freedom,	its	
writers	are	more	politically	minded	than	writers	of	politically	independent	
states”	 (Dagan	1968:	466).	Thus	even	 for	him,	before	 the	war	and	even	
more	so	in	wartime	exile	in	England,	the	role	of	poet	without	the	necessity	
of	 involvement	was	 unthinkable.	He	 believed	 that	 a	 return	 to	 universal	
values	is	the	only	possible	defence	against	the	constant	violations	of	justice	
and	oppression	of	people.
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From	 the	 dispatcher’s	 perspective,	Daniel	 is	 a	 true	 stranger.	He	 be-
longs	neither	 to	 the	 town	nor	beyond	 it,	 as	 if	 his	 existence	was	denied.	
There	 is	 actually	no	one	 in	 the	 town,	who	would	 recognize	him.	As	we	
learn	 from	 the	 following	pages,	 out	 of	 the	whole	 Jewish	 community	he	








The	 above	mentioned	quotation	 suggests	 to	 the	 reader	 that	Daniel’s	
return	is	not	meant	to	be	permanent.	It	is	a	return	after	many	years.	Daniel	
is	described	rather	vaguely;	the	narrator	points	out	that	it	was	impossible	
to	 tell	 the	age	of	 the	man.	The	 return	home	 is	evidently	connected	with	
searching	for	identity,	as	his	character	has	been	through	a	series	of	exis-
tential	losses.	These	losses	are	not	explicitly	presented	in	the	text,	but	the	





















About	 his	 return	 to	 the	 town	 he	 asks	 in	 his	memories	 his	 deceased	
grandfather,	whom	he	considered	a	symbol	of	wisdom,	about	the	possibil-
ity	of	forgiveness.	




























like	 other	European	 intellectuals,	was	 aware	 of	 the	 parallels	 between	 the	
Nazi	 and	Stalinist	 totalitarianisms	and	was	 thus	convinced	of	 the	need	 to	
keep	pointing	out	 the	necessity	of	 the	humanization	of	society,	as	he	also	










The	author	submitted	the	manuscript	of	Píseň o lítosti to	the	European	
Literary	Club	contest	at	the	end	of	1947.	The	book	emerged	victorious	in	
the	contest,	or	came	second	as	the	first	position	was	not	awarded.	Although	
Fischl	 signed	a	contract	 for	 two	publications	of	 the	book,	edition	of	 the	
book	was	after	Communist	coup d´état	 in	February	1948	 forbidden.	He	
only	received	a	message	from	the	publisher	that	the Readers	Council	of	the	
Central	Committee	of	the	Communist	Party	of	Czechoslovakia	did	not	re-






































viving	 a	 death	march,	 and	 despite	 his	 described	wretched	 condition,	 he	
3	Jan	Masaryk,	 the	 son	of	Czechoslovakia’s	 first	 president	Tomáš	Gariggue	Masaryk,	
was	the	Foreign	Minister	of	Czechoslovakia	from	1940	to	1948.		He	was	murdered	two	weeks	
after	the	Communist	Party	came	to	power,	presumably	on	Stalinʼs	orders.
4	In	1949,	he	moved	with	his	 family	 to	 Israel	and	adopted	 the	Hebraic	name	Avigdor	
Dagan.	For	more	information	v.	Kaďůrková	2002:	59.	
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awaiting	 him	 after	 the	war.	Of	 the	 same	mind-set,	 still	 in	 the	 occupied	
protectorate,	is	also	his	wife.	Although	she,	just	as	her	husband,	is	aware	







In	comparison	to	those	in	Fischl’s	novel	Píseň o lítosti,	 the	protago-
nists	 of	 the	 novel	Ohnivé písmo	 are	 presented	 in	 a	 completely	 different	
discourse	of	thought.	There	is	not	so	much	emphasis	on	personal	feelings.	
These	 are	 outweighed	 by	 concerns	 about	 the	 fate	 of	 the	 nation	 and	 the	
















In	 contrast	 to	Beneš’s	 novel,	 Lustig	 in	Dita Saxová	 emphasizes	 the	
search	 for	one’s	own	 identity,	 as	only	 this	path	provides	 life	with	 some	
meaning.	This	process	is	mediated	to	the	reader	by	an	illusion	of	immediacy,	
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documentarity,	 and	 introspection	 of	 the	main	 protagonist.	The	 reader	 is	
thus	a	witness	to	Dita’s	for	a	return	to	life,	which	happens	in	the	inevitable	
confrontation	of	 the	pre-war,	Holocaust,	 and	post-war	worlds.	Like	Da-
































and	gradual	 orientation	 to	 socialism	and	vassalage	 to	 the	Soviet	Union. 
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What	can	be	felt,	however,	is	the	value	emptiness	of	society.	It	lacks	ide-































borated	on	in	more	detail	by	Jiří	Holý	in	his	study	Trauma návratu a šoa v literatuře „druhé 




























houses.	The	whole	 journey	 is	 actually	 evidence	 of	 the	 guilt	 of	Germans.	
Vojta	Grmela,	the	main	character	of	the	story,	along	with	his	three	friends	
have	a	clear	view	of	the	guilt	of	Germans	–	they	are	all	guilty.	The	guilt	of	
Germans	 is	 not	doubted	 regarding	 the	Nazis	or	 soldiers,	 but	 the	protago-
nists	 also	 perceive	 the	 common	 people	 through	 this	 lens	 in	 villages	 they	
























lective	 guilt	 is	 brought	 by	 the	 period	 after	 1989,	 when	 along	 with	 the	
changes	in	the	political	situation	after	the	Velvet	Revolution	and	allegiance	
to	democratic	processes,	Czech	society	feels	the	need	to	deal	with	the	is-
sue	 of	 the	 expulsion	of	Germans	 from	post-war	Czechoslovakia.	 It	was	




Peníze od Hitlera,	 published	 in	 2006.	Radka	Denemarková	 actually	 re-
turns	 to	 the	 type	of	a	weak	Jewish	character	of	 the	1960s.	While	 in	 the	





























But	 she	 sees	 the	 same	 hatred	 in	 their	 sons.	 Jacques	Derrida	 during	 his	
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Czechs	 in	fact	 lived	in	 the	captivity	of	 the	discourse	 that	 they	built	dur-
















The	Holocaust	was	 a	 huge	 rift	 in	 the	 humanity	 of	Western	 civiliza-
tion.	It	has	changed	the	world,	thinking,	and	philosophy.	The	latter	gradu-
ally	withdrew	into	seclusion	because	values	and	concepts	were	dissolved.	
Jacques	 Derrida	 does	 not	 want	 to	 reduce	 the	 exceptional	 events	 of	 the	
Holocaust	 to	 symbolic	designations,	 such	as	Auschwitz	or	Holocaust	 it-





The	 presented	 artistic	 texts	 depicting	 one	 specific	 theme	 have	 been	











used	 for	official	work,	 its	 content	was	variously	modified.	Thus	 also	 in	
Štír,	 the	concentration	camp	past	of	 the	main	character	 is	not	abused	 to	
create	a	standardized	character	of	a	builder	of	socialism.
In	the	texts	untouched	by	the	totalitarian	discourse,	the	characters	are	
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